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This is the last issue of the Opera Journal to be published at the 
University of Mississippi under the direction of Leland Fox. The new 
Editor will be Robert Hansen, West Texas State University, Canyon, 
Texas 79016. Manuscripts and inquiries should be addressed directly 


to Dr. Hansen. 


The Editor wishes to thank the many authors who contributed to the 
Journal over the past twenty-one years and the legion of faithful readers, 
all of whom participated in making this publication an important 
extension of the National Opera Association. Special thanks are offered 
to the officers of NOA, and to the administration and staff of the 
University of Mississippi for their unfailing support. 








